
2024 

Issue  9 

2024ÊOfficersÊ&Ê
Directors 

Rich Harvey 

President 

Bob Geinosky 

Secretary 

Don Hales 

Treasurer 

Curt Struyk 

VP Music 

Fred Anderson 

VP  Membership 

Gunner Varga 

VP Program 

Aaron Burleson  

VP MarkeƟng 

Ken Corns 

VP Communica-
Ɵons 

Howard Donley 

Immediate Past 
President 

  Directors at Large 

Brion Grant 

Bill Shaw 

Dave Starcevich 

fromÊtheÊdesk 

ÊofÊtheÊPresident… 

As we head into December, I want to take a moment to thank each of you for the hard 
work, harmony, and heart you’ve brought to our chorus this year. The holiday season 
is a special Ɵme for barbershop singers—when our voices ring together in harmony, 
creaƟng magic that fills the air with joy and warmth. 

Whether we’re singing classic holiday tunes or sharing the spirit of barbershop with 
new audiences, this month gives us the perfect opportunity to showcase everything 
we’ve worked so hard for. Let’s take pride in our performances and remember that the 
music we create together not only celebrates the season, but also the deep camarade-
rie and dedicaƟon that make our chorus so special.  

We have a busy calendar this month, with the following performances: 

December 5, 5:00 PM (GlencroŌ) 

December 6, 3:30 PM (Bellevue Heights) and 5:00PM (GlencroŌ) 

December 10, 2:00 PM (Montecito) 

December 19, 3:00 PM (The Colonnade)  

 

In January, for the guys who have signed up for the Midwinter Senior Chorus compeƟ-
Ɵon, we will begin rehearsing in earnest.    

I’m looking forward to all the upcoming performances, and I know that, as always, 
we’ll bring our best and spread joy with every note we sing. Thank you for your com-
mitment, your enthusiasm, and your friendship—it’s a privilege to make music with 
such an incredible group. 

Wishing you and your loved ones a Merry Christmas, Happy Holidays, and a joyful New 
Year. Let’s make this December one to remember! 

Rich 

Please put Cell Pones on “Do Not Disturb” or Vibrate during 
rehearsals and performances  
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32 year member of BHS, 
Musicality Judge since 2010, 2024 Desertaires Barbershopper of the Year 
Coach and arranger, 
Director of a senior men’s chorus, the Desert Aires of the Sun Cities, AZ Chapter, 
Director of a women’s a cappella chorus, Wicked Pitch of the West, 
Director of a 160-member community chorus for 20 years.  

Three stories about beloved Christmas carols 
  
"Jingle Bells" 
This festive, well-known Christmas song didn’t actually begin 
as a Christmas song at all. It was written by James Pier-
point for his father’s Sunday school class in Boston for chil-
dren to perform as part of a Thanksgiving service in 1857. It’s 
not surprising, then, that it doesn’t contain a single reference 
to Christmas, the Nativity or any of the icons typically associ-
ated with the holiday. Yet, with its jaunty melody, colorful 

sleigh-ride imagery and join-in, sing-a-long chorus, it has been a musical staple 
of holiday programs for nearly 150 years and is possibly one of the best-known 
songs in the world. 
  
“The Christmas Song (Merry Christmas to You)” by Nat King Cole 
It makes poetic sense that the warmest holiday song ever written was written 
during a scorching summer. Amid a July heatwave in 1945, songwrit-
er Robert Wells decided to “stay cool by thinking cool,” according to the sing-
er Mel Tormé, his writing partner on the piece. With Wells leading the way, the 
pair took just 40 minutes to write what became the most performed cold-season 
song of all time, according to the publishing company BMI. Tormé wasn’t the 
first singer to perform it. The Nat King Cole Trio had the initial crack. In fact, 
Cole wound up cutting four separate versions, the last of which (in 1961) be-
came the one most fans cherish. 

  
"Silent Night" 
Perhaps the most beloved of all Christmas carols, the tender “Silent Night” was 
written by a priest and hastily arranged by a church organist who had to impro-
vise on guitar because the organ bellows had rusted and couldn’t be played. The 
priest, Joseph Mohr, had written the words previously and the organist, Franz 
Guber, mapped out the melody shortly before its first performance on Christ-
mas Eve 1818 in an Austrian village. It went on to become a worldwide stand-
ard. On a Christmas Eve during World War I, fighting was temporarily suspend-
ed along several fronts in Europe while soldiers on both sides turned on their 
radios to hear a broadcast of an internationally famous Austrian opera star per-
forming the song. Her name was Ernestine Schumann Heinke, and she had 
two sons—one of them fighting for the Allies, and the other on the side of the 
Germans. For a few tranquil minutes during the world’s first “great war,” this 
song’s powerful, hopeful message of “heavenly peace” rang dramatically true. 

Happy Holiday 

Cary 
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Barney’s story 

 

My barbershop singing began in 1959 in the Illinois District where I 
was singing in a winning quartet with a friend who later became the best man at my 
marriage with Mary Margaret, who also featured a quartet.  Over my Illinois years I was 
in 5 quartets as a tenor, several of which were very popular and successful.  The best 
one was called “The Velvet Touch” because of our smooth sound on ballads. 

Another one included Wayne Wright, the brother of David Wright, from whom I learned 
a lot about this style of music.  During this Ɵme, I taught Anatomy, Physiology, and 
Chemistry for 42 years.  In 2006, we moved to Arizona and I joined the Desertaires.   
When I lost my tenor range, I switched to baritone, which I have enjoyed because it is so 
challenging.  I have been in “The Time Was” quartet ever since.  When Bud Hesterman 
reƟred from emceeing, I took on the emcee duƟes and have enjoyed contribuƟng to the 
chapter in this way.  For 11 years, I sang with the Durango, Colorado chapter during the 
summers, and emceed their shows as well.  I now sing with the Minnesota “Lakelanders” 
chapter and am in a quartet there called “What 4”.   

Barbershoping has been a major part of my life, and I have appreciated the friendship of 
barbershoppers from four different chapters over 65 years, and hope to conƟnue for 
many more. 

Barney  

Barney , of course, sings baritone 

And  is a master of  corny  jokes  

2025 Midwinter ConvenƟon in San Antonio, Texas 

December Birthdays 
John Deyloff  3rd,  Dave Moses  9th,  Cary Burns  24th,  Duke Jensen  29th 
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Hello QuarteƩers!  

We have a busy performance season coming up that starts with our holiday 
shows and conƟnues through our annual show in February.  We want to 

make sure that each quartet knows how to qualify to sing on our shows.  You don’t have to 
be an established quartet to perform   All quartets will follow the same process.   Here are 
the steps: 

· As soon as you know what songs you’d like to sing (1 to 3 songs per performance), please 
send an email to cdstruyk@gmail.com or write down your choices and hand them to a 
music team member.  You may choose 1 to 3 songs for the holiday season and 1 to 3 
songs for our annual show.  Geƫng your song requests in early allows us to ensure there 
is no duplicaƟon.  We don’t want you to work on music and then find there is a con-
flict.  If there is a conflict, the first quartet that submits the song will be allowed to pur-
sue it.  As we get closer to each performance, we’ll know how many songs each quartet 
will sing and we’ll communicate that to you.   

 
· To qualify to sing on any show, your quartet needs to perform each song by the third 

Tuesday prior to that          show.  This allows us to create the script and to assist quartets 
as needed.  For example, our annual show for Bellevue Heights is December 6th.  The 
third Tuesday rehearsal prior to that is November 19th.  So, each quartet wishing to be on 
the Bellevue show must sing their songs on or prior to our rehearsal on November 
19th.   Our annual show is February 23rd, so the final date to sing your songs to the chorus 
and music team is February 4th. 

· AŌer all quartets sing for the chorus, the music team will noƟfy each quartet of the songs 
we would like you to sing (from your 1 to 3 songs).  The number of songs each quartet per-
forms depends on how many quartets are available for a parƟcular performance, the 
length of the show, and how much material the chorus will perform.   

If you have any quesƟons, please talk to a music team member as soon as possible.  Alt-
hough we will do everything we can to support you and guide you, we cannot always accom-
modate last-minute requests.   

All decisions are made by the music team and not any one individual.   

We can’t wait to see what our chapter quartets bring to the stage! 

The Music Team       

Remember:             1. Take the air out of your voice         
2. No Pressure         3. LiŌ            4. Quarter breath 
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Recently, Rich and I travelled to the Desertaires storage locker and obtained all 
the music charts which were filed there.  Music charts were also taken from the 
file cabinet at our rehearsal space, and files were added from ChoirGenius.  All 
of the charts have been scanned and saved as pdf files.  In addition, some time 
ago, Bob McGowen, a former member and Barbershopper of  the Year gave 

me numerous learning tracks which he was holding as librarian.  These were from previous 
shows performed by the Chorus. These files were all put into music folders and a digital li-
brary was created.  An Excel spread sheet was created listing the music in various categories 
PoleCat1, PoleCat2, Holiday, and Memorial.   

 Everyone will be sent a link in an email thru Google Chrome.  When you receive the 
link, open it and give it a chance to populate.  The Excel spread sheet should be the last file.  
Open the spread sheet and select the music that you want to see.  Go to Column D and click 
or hover your mouse on the link.  You will see a file/folder with the same name.  Click on the 
file and you will see all of the music available, whether music chart and/or learning tracks.  If 
you decide to use a chart, make sure that there are sufficient purchased copies at the storage 
locker for your purposes.  If not, additional copies must be purchased before use. If you happen to 
have a missing pdf chart or missing learning track for any song, please contact me via email 

and I will post it to the Google Drive. rgeinosky@gmail.com 

Enjoy 

Remember—Your dues must be current if you wish to      
participate in the Barbershop Harmony Society                 

Mid-Winter 2025 Contest                        San Antonio, Texas 
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The newsleƩer is always 
looking for contributors. 
Also please give your 
suggesƟons on how we 
can make this chorus 
beƩer and more fun.  
And don’t forget. Invite 
a friend . 

Editor—Bob Geinosky 

rgeinosky@gmail.com 

Comments or  Complaints  

 

JANUARY 28ҭFEBRUARY 2,2025Ү MID/WINTER SENIORS CONVENTION"
The San Antonio Marriott Riverwalk will be the headquarters hotel, across the 

street from the Lila Cockrell Theater. 
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