Desert Aires

Barbershop Chorus

ENTERTAINING THE WEST VALLEY

from the desk

— of the President...

Hey, everyone!

Phew, it has been a very busy couple of months, and we’re now
“marching into March”! The Desert Aires were well represented at the
San Antonio International Midwinter convention at the end of January,
and last month we had a successful Singing Valentines Day and a terrific
Annual Show. On March 4, we will be hosting an open house to any po-
tential new members. So, spread the word among the guys you see at
church or in any other of your friends that we would welcome them to
come check us out! Our next major event will be the Arizona Division
convention May 2-4. This year it will be held at the Madison Center for
the Arts, 5601 N 16th St, Phoenix, AZ 85016. Eventbrite tickets are
available now through the Far Western District website
(farwesterndistrict.org). Here are the prices:

Early-Bird Discount - available online until April 4 Competitor - $47.50
Non-Competitor - $32.50 Non-Member Child under 12 Child — Free

Regular Rate - available online April 5 through April 24 Competitor -
$65.00 Non-Competitor - $50.00 Non-Member Child under 12 - Free

On-Site Rate - available at Convention Registration, includes $25.00 Late
Registration Fee Competitor - $90.00 Non-Competitor - $75.00 Non-
Member Child under 12 - $25.00

Remember, every note counts, and your voice makes a difference. Let’s
bring our best and make this March a month to remember!

Keep singing,
-Rich
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The Important Things

_ I just finished writing an article for the Harmonizer that has to do with
what I think is the most important part of barbershopping. Certainly, we love
o harmonize, and we relish the times that everything comes together to make
chords ring. But is the music the most important thing?

The most important thing is what happens before, after, and between the music. During these
times we connect, we talk to one another, and we support one another. It is this sense of be-
longing that binds us together. We have created a safe space where we can be ourselves — a
space where mistakes are okay, and we encourage each other.

I am reading a book called The Culture Code by Daniel Coyle. Coyle asks three questions to
discern if your group is healthy — Are we connected? Do we share a future? Are we safe?

Are we connected? Think about how we encourage one another when singing tags in front of
the group. We know when people are ailing, and we support them. We talk and laugh with
one another before and after rehearsals. Some other chapters struggle with keeping their sing-
ers engaged and attending rehearsals. Almost every one of us attends rehearsal when we
can. We have built a relationship, and we want to enjoy the camaraderie as much as we want
to ring chords.

Do we share a future? Heck yeah! We look forward to performances and participating in con-
tests throughout the year. We plan ahead and learn music that we think our audiences will en-
joy. Many of us see ourselves participating in this chorus for years to come. We have a bright
future together.

Are we safe? This to me is the most important question. Safety refers to being able to make
mistakes without consequences. It means that I will always treat you with dignity and re-
spect. Your ideas will be heard. Your input is desired. The key to our musical success and
our success as an organization is that we have created a DNA where we support one another
and lift each other up. As an example, when I tell people that we learn tags and then get up
and sing in front of each other, they think it is a scary proposition. They equate it with being
judged by peers. But, with the right DNA and the safety net that we have cast it becomes an
enjoyable game where everyone can participate without fear.

Safety also creates better music. When one feels free to express themselves and to tell compel-
ling stories without fear of being ridiculed, artistry can emerge. Perfect music isn’t compel-
ling. Humans making music in the best way they can, can move an audience to leap to their
feet.

I am so glad that I get to stand before you every week and to create compelling music. I am
glad that we laugh together and enjoy the entire process of creating music together.

During our annual show yesterday, I was elated with our singing and our performance level. |
think this was the best show yet and I had a wonderful time. There were many moments |
stopped directing and just gave the thumbs up because you were telling a compelling story and
I didn’t want to get in your way. 32 year member of BHS,

Musically Judge since 2010, 2024 Desertaires Barbershopper of the Year,
Coach and arranger,

Director of a senior men’s chorus, the Desertaires of Sun Cities, AZ Chapter,
Director of a women’s a cappella chorus, Wicked Pitch of the West,
Cary Director or a 160 member community chorus for 20 years

I’m proud to be part of this chorus!



MEMBER

Roy, a welcomed member

I started singing in high school in both in a regular Chorus as well
as a Jazz Ensemble / Quartet and choir in Catholic Church. It was during those years in
the church choir that I heard about Barbershop from a fellow member but never pursued
it.
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I met my wife Rene’ in college. She was musically gifted playing both the piano and
singing in her church. Before I knew it I was singing in her Church choir and before my
senior year when it came time for the wedding we sang a duet as part of our vows.

However, like many with a career, in my case as an Engineer and raising a family, I nev-
er found the time to try Barbershop, even though it was on my “to-do” list. I did venture
into Worship leading in Church and later became an Associate Pastor for the Assemblies
of God along with my wife who led the Choir and played the Piano / Organ in 2006.

However, I lost Rene’ suddenly in 2012. I did remarry (my present wife Kristy) but re-
tired from Pastoring and only sang in our Church Choir on a Worship team.

Not until I retired from Honeywell at end of 2021 after 40.5 years, I found the time to
work on my music-related “to-do” list. I first pulled out a Violin and Cello which had
been collecting dust and learned to play them along with a Viola along the way. I then
decided to seriously consider Barbershop. I went to the FWD Arizona Division Conven-
tion in the Spring of 2023 and then showed up on Desert Aires’ doorstep the following
Tuesday practice and have been there ever since.

How many of you know it’s History

The Black keys on the Piano

At Carnegie Hall, gospel singer Wintley Phipps delivers perhaps
the most powerful rendition of Amazing Grace ever recorded. He x=X

says, "A lot of people don't realize that just about all Negro spirituals are written on the black
notes of the piano. Slaves were not permitted to use the white keys. Probably the most famous
on this slave scale was written by John Newton, who used to be the captain of a slave ship,
and many believe he heard this melody that sounds very much like a West African sorrow
chant. And it has a haunting, haunting plaintive quality to it that reaches past your arrogance,
past your pride, and it speaks to that part of you that's in bondage. And we feel it. We feel it.
It's just one of the most amazing melodies in all of human history."

After sharing the noteworthy history of the song, Mr. Phipps delivered a stirring performance
that brought the audience to its feet!

http://www.karmatube.org/videos.php?id=1312

Contributed previously by Bud Hesterman
(BOTY 2008) & Bob McGowen (BOTY 2006)
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HAPPINESS IS

...singing

in a choir.
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